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Abstract  

This study explores the concept of InculturaƟon within the Catholic ChrisƟan tradiƟon in Nigeria, 
with a specific focus on Marian iconography. Rooted in the framework of inculturaƟon theology, 
the research interrogates how indigenous cultural aestheƟcs, symbols, and spiritual expressions 
can be integrated into Catholic representaƟons of the Virgin Mary. The study employs a qualitaƟve 
methodology, uƟlizing semi-structured, in-depth interviews and focus group discussions with 
three Catholic bishops and a selecƟon of Catholic faithful across Nigeria. Through their lived 
experiences and theological reflecƟons, the study examines how tradiƟonal Marian images, oŌen 
based on Western iconographic standards, may be reimagined to reflect Nigerian cultural idenƟty 
without compromising doctrinal integrity. A visual model of a proposed Nigerian Marian 
iconography is developed, reflecƟng elements of local dress, symbols, and spirituality, thereby 
bridging the gap between faith and culture. Findings reveal a strong desire among parƟcipants for 
contextualized religious symbols that affirm their cultural heritage while deepening devoƟon. This 
study contributes to ongoing scholarly and ecclesial discourse on African ChrisƟanity by offering 
a theological and arƟsƟc paradigm for Marian representaƟon that resonates with Nigerian 
cultural sensibiliƟes and enhances religious expression in contemporary Catholic worship.  
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IntroducƟon  

The relaƟonship between ChrisƟanity and culture has long been a subject of theological 
reflecƟon, parƟcularly within the context of African ChrisƟanity. As the Catholic Church conƟnues 
to expand its reach in sub-Saharan Africa, it faces the criƟcal challenge of contextualizing its 
liturgical expressions and religious iconography to reflect the lived realiƟes of its followers. One 
of the most enduring images within Catholic devoƟon is that of the Virgin Mary—an icon oŌen 
rendered through a Western cultural lens, detached from the aestheƟc, spiritual, and symbolic 
universe of African socieƟes. This study invesƟgates the concept of inculturaƟon in Catholic 
ChrisƟanity, with specific aƩenƟon to the development of a Nigerian Marian iconography.  

 InculturaƟon, understood as the cultural modificaƟon of a religious system through the adopƟon 
or adaptaƟon of local elements, offers a meaningful pathway for making the gospel message both 
accessible and authenƟcally African. Marian devoƟon remains a vital component of Catholic 
spirituality in Nigeria, yet the current iconographic representaƟons oŌen fail to capture 
indigenous idenƟty, thereby creaƟng a visual dissonance between faith and culture. The objecƟve 
is to develop a representaƟve model of what a Nigerian Marian icon might look like, incorporaƟng 
local aestheƟcs, symbols, and narraƟves while remaining faithful to Catholic doctrinal teachings.  

The research builds upon the foundaƟonal principles of inculturaƟon theology, which advocates 
for the integraƟon of ChrisƟan faith with local cultures to produce more meaningful and resonant 
expressions of worship. As the Church in Africa matures, reimagining sacred images like that of 
the Virgin Mary becomes not only a theological necessity but also an affirmaƟon of African dignity, 
idenƟty, and spiritual agency. This study, therefore, contributes to both academic and 
ecclesiasƟcal conversaƟons on contextual theology, offering a visual and theological 
reimaginaƟon of Marian iconography that speaks to the heart of Nigerian Catholicism.  

The Concept of Marian Iconography  

The depicƟon of the Virgin Mary has undergone significant evoluƟon over the centuries, reflecƟng 
theological, cultural, and arƟsƟc developments. In her arƟcle “Describing the Virgin” published in 
Art History (2002), Jessica Winston explores how Marian imagery transformed in Italian 
devoƟonal literature and theological texts from the 15th to the 16th century. This period marked 
a shiŌ from imaginaƟve representaƟons to more concrete visual portrayals, partly in response to 
the Protestant ReformaƟon. The emphasis on the visual likeness of sacred images became a way 
to jusƟfy their use in Catholic devoƟon.  

The origin of Marian iconography can be traced to early ChrisƟan art, where representaƟons of 
Mary—especially those found in the Roman catacombs—were iniƟally symbolic and abstract. 
Over Ɵme, parƟcularly during the ByzanƟne period, these images developed into more defined 
and standardized portrayals, oŌen serving to convey key doctrinal beliefs. According to Sarah Jane 



SIGNIS Journal of Communication, Religion and Humanitarian Studies   
Available online at https://www.signishumfoundation.org   Vol 1 Issue 1, 2024 

42 

Boss (2007), ChrisƟan tradiƟon aƩributes the first Marian icon to the evangelist Luke, who is said 
to have painted the Virgin Mary holding the Christ Child—an image that became the prototype 
for later Marian representaƟons (Boss, pp. 106–107).  

As ChrisƟan art progressed through the medieval period, Marian imagery became increasingly 
humanized. Frescoes and mosaics began to reflect regional arƟsƟc styles and local cultural 
sensibiliƟes. Both the Orthodox and Catholic tradiƟons have preserved a deep reverence for 
Marian icons, which serve not only as sacred devoƟonal objects but also as cultural and historical 
symbols. These images—whether inspired directly by scriptural texts or by legend—conƟnue to 
embody profound theological meanings and reflect the enduring presence of Mary in ChrisƟan 
consciousness.  

A pivotal moment in the history of Marian iconography was the Council of Ephesus in 431 AD (not 
the 15th century), where the Church formally affirmed Mary as Theotokos—“God-bearer” or 
“Mother of God.” This doctrinal declaraƟon significantly elevated her status in ChrisƟan theology 
and inspired the proliferaƟon of her visual representaƟons across the ChrisƟan world (Boss, pp. 
107–111).  

Building on this rich historical and theological foundaƟon, my paper seeks to reinterpret Marian 
iconography within a contemporary Nigerian context. Specifically, I propose to create a visual 
representaƟon of the Virgin Mary that reflects the idenƟty and cultural aestheƟcs of a typical 
Nigerian woman. This reimagined icon will incorporate tradiƟonal Nigerian elements such as 
indigenous texƟles, hairstyles, body tone, and symbolic moƟfs. By doing so, the work aims to make 
Marian imagery more accessible and relatable to Nigerian Catholic communiƟes, while also 
contribuƟng to the broader discourse on inculturaƟon and visual theology.  

This research also draws inspiraƟon from contemporary reinterpretaƟons of Marian imagery 
within diverse cultural contexts. A prominent example is the depicƟon of Our Lady of Guadalupe 
in Mexico, which effecƟvely integrates indigenous moƟfs and symbols, creaƟng a Marian icon that 
resonates deeply with local idenƟty and devoƟon. Similarly, my project seeks to produce visual 
representaƟons of the Virgin Mary that are rooted in Nigerian cultural aestheƟcs. The final works 
will be exhibited on a dedicated website, providing an immersive and accessible visual resource 
that respects both Nigerian tradiƟons and Marian theological frameworks. Specifically, the icon 
will depict the Virgin Mary as a Nigerian woman—both generally and in culturally specific 
iteraƟons as Igbo, Hausa, and Yoruba—thereby localizing her image in ways that reflect and affirm 
Nigeria’s ethnic and religious diversity.  

Problem Statement  

Although considerable research has been conducted on the reinterpretaƟon of Marian 
iconography, there remains a significant gap in literature regarding Nigerian percepƟons of Mary’s 
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image—parƟcularly among Catholic ChrisƟans. In most visual depicƟons available in Nigeria, the 
Virgin Mary is represented with disƟnctly European features, oŌen appearing as a white, celesƟal 
figure. This portrayal, heavily influenced by Western arƟsƟc convenƟons, creates a cultural 
disconnect, rendering her image distant and somewhat alien to many Nigerian faithful. As a result, 
the Marian figure feels removed from the everyday cultural experiences of Nigerian Catholics, 
weakening the sense of personal and communal idenƟficaƟon with her. This paper addresses this 
cultural gap by reimagining Marian iconography through a Nigerian lens, integraƟng tradiƟonal 
aestheƟcs to create a more locally resonant spiritual image. By presenƟng Mary as a Nigerian 
woman, the project aims to foster a stronger connecƟon between faith and cultural heritage.   

  

Methodology  

This study adopts a qualitaƟve research methodology to explore the intersecƟon of culture, 
religion, and technology in reinterpreƟng Marian iconography through a Nigerian cultural lens. 
QualitaƟve research allows for an in-depth understanding of human experiences and social 
phenomena using non-numerical data such as interviews, observaƟons, and content analysis 
(Creswell, 2014). As this study interrogates the Western portrayal of the Virgin Mary, qualitaƟve 
methods are parƟcularly suited to challenging established norms and offering alternaƟve cultural 
narraƟves (Bansal & Corley; Gaddefors & Cunningham, 2024).  

Data was collected through semi-structured key informant interviews (KIIs) and focus group 
discussions (FGDs), which allowed for rich, themaƟc insights (Agazu, Dejenu, & Debela, 2022). A 
total of 18 in-depth interviews were conducted with Catholic bishops, Nigerian arƟsts, tradiƟonal 
leaders, and Catholic faithful across Nigeria’s three major regions—Igbo (East), Hausa (North), and 
Yoruba (West)—using purposive sampling to ensure regional representaƟon. In addiƟon, a focus 
group discussion involving eight parƟcipants—comprising tradiƟonalists, theologians, and 
arƟsts— provided broader cultural and theological perspecƟves. These methods, along with 
arƟsƟc creaƟon and analysis, enabled the conceptualizaƟon and recreaƟon of a Nigerian Marian 
iconography that integrates local texƟles, hairstyles, and moƟfs while remaining faithful to Marian 
theology.  

  

Efforts of the Catholic Church Towards InculturaƟon in Nigeria  

The Catholic Church has played a significant role in the cultural and religious transformaƟon of 
Nigerian society through various inculturaƟon strategies. InculturaƟon, in the context of Catholic 
theology, refers to the dynamic interacƟon between the ChrisƟan message and local cultures, 
with the goal of making the Gospel relevant and authenƟc in different socio-cultural contexts 



SIGNIS Journal of Communication, Religion and Humanitarian Studies   
Available online at https://www.signishumfoundation.org   Vol 1 Issue 1, 2024 

44 

(Second VaƟcan Council, 1965). In Nigeria, a country rich in ethnic and cultural diversity, the 
Church’s approach to inculturaƟon has evolved over decades, parƟcularly since the post-VaƟcan 
II era. One of the earliest and most significant efforts of inculturaƟon in Nigeria was inspired by 
the Second VaƟcan Council’s Gaudium et Spes, which encouraged the Church to engage with 
contemporary cultures, rather than oppose or suppress them (Second VaƟcan Council, 1965). In 
response, Nigerian theologians and clergy began to explore ways to integrate indigenous values, 
symbols, and pracƟces within the liturgical and theological framework of the Catholic Church. 
These efforts became evident in the adaptaƟon of local music, aƫre, languages, and rituals into 
the liturgy, especially during Mass celebraƟons.  

The use of African cultural symbols such as drums, naƟve songs, and proverbs in liturgical 
celebraƟons became significant from the late 20th century. These pracƟces allowed local 
Catholics to experience their faith in a manner that was   spiritually profound and culturally 
familiar (Kanu & Kanu, 2022). TradiƟonal aƫre, drumming, and indigenous languages are now 
widely accepted in many diocesan celebraƟons, especially in rural areas where indigenous culture 
remains strong. These symbolic adaptaƟons have enhanced communal parƟcipaƟon and 
increased a sense of belonging among parishioners.  

Prominent Nigerian theologians and Church leaders such as Bishop Anthony Gbuji and Archbishop 
A.J.V. Obinna have been instrumental in promoƟng inculturaƟon through theological discourses 
and organized efforts such as the Odenigbo Lectures. These lectures, held annually in the 
Archdiocese of Owerri, serve as a theological plaƞorm for addressing socio-cultural and 
ecclesiasƟcal issues in ways that integrate Igbo cultural idenƟty with ChrisƟan teachings (Obika, 
n.d.). By using the local language and focusing on relevant cultural themes, these lectures have 
contributed to building a theology that resonates with the lived experiences of Nigerian Catholics.  

Furthermore, the celebraƟon of tradiƟonal marriage rites alongside the Catholic sacrament of 
matrimony is another important area where inculturaƟon is evident. TradiƟonally, Nigerian 
communiƟes perform elaborate marriage rites that include the exchange of giŌs, ancestral 
blessings, and communal feasts. The Church, recognizing the cultural and communal significance 
of these pracƟces, has incorporated some of them into the ChrisƟan marriage ceremony, provided 
they do not contradict Catholic doctrine (Nnabugwu, 2018). This accommodaƟon reflects a 
respect for cultural idenƟty and has helped to reduce tensions between the Church and tradiƟonal 
communiƟes.  

The incorporaƟon of indigenous knowledge systems, such as tradiƟonal healing pracƟces, into 
Catholic pastoral care is also part of the Church’s broader inculturaƟon efforts. While the Church 
maintains its sacramental theology regarding healing and anoinƟng, it also acknowledges the role 
of tradiƟonal healers in community life, especially in areas where access to formal healthcare is 
limited. This acknowledgment encourages dialogue between ChrisƟan and tradiƟonal 
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pracƟƟoners, fostering holisƟc approaches to healing (Anagwo & Umekwe, 2021). Despite these 
efforts, challenges persist. Some conservaƟve facƟons within the Church view inculturaƟon with 
suspicion, fearing that it may dilute orthodox Catholic teachings. There have also been debates 
about the legiƟmacy of certain pracƟces—such as libaƟons, ancestral veneraƟon, and 
masquerade performances—within Catholic rituals. While some clergy advocate for their 
inclusion as expressions of African spirituality, others cauƟon against their incorporaƟon, ciƟng 
the potenƟal for syncreƟsm and doctrinal confusion (Kanu & Kanu, 2022).  

Nonetheless, the growing acceptance of local cultural pracƟces has enhanced evangelizaƟon and 
pastoral outreach in Nigeria. The Church’s willingness to engage culture has made Catholicism 
more accessible and relatable, especially among the youth and rural populaƟons (Church Life 
Journal, 2021). According to Nche (2015), religious adherence among Nigerian youth remains 
high, partly due to the way ChrisƟanity, parƟcularly Catholicism, aligns its teachings with 
communal values such as respect for elders, family cohesion, and communal responsibility. From 
a global perspecƟve, scholars such as Horsłord et al. (2022) have emphasized that African 
Catholicism represents one of the fastest-growing branches of the global Church, with its growth 
aƩributed to the dynamic and inculturated expressions of the faith. Nigerian Catholicism, in 
parƟcular, stands out as a model for how the Church can thrive when it integrates the Gospel with 
local cultural realiƟes.  

The involvement of lay faithful in the inculturaƟon process has also been notable. Through 
associaƟons, prayer groups, and lay ministries, ordinary Catholics have parƟcipated in reimagining 
their faith in cultural terms. Lay movements oŌen incorporate music, dance, and storytelling in 
their worship acƟviƟes, further demonstraƟng how Catholicism in Nigeria has become a lived, 
embodied experience (Uwah, 2013). Moreover, Catholic educaƟonal insƟtuƟons have contributed 
significantly to the theological discourse on inculturaƟon. Seminaries and Catholic universiƟes in 
Nigeria now offer courses that explore African theology, local ethics, and the interface between 
ChrisƟanity and culture. These insƟtuƟons train future clergy and theologians to be culturally 
conscious and theologically grounded, thus insƟtuƟonalizing the inculturaƟon agenda.  

  

Discussion on Findings: Analysis of Interviews on Marian Iconography in Nigerian Cultural 
Contexts  

This study engaged key religious and cultural figures in Nigeria to explore the theological, arƟsƟc, 
and sociocultural dimensions of reinterpreƟng Marian iconography through the lens of 
inculturaƟon. ParƟcipants included three Catholic bishops from Nigeria’s major ethnic regions 
(Hausa, Yoruba, and Igbo), tradiƟonal rulers, arƟsts, theologians, and a regional focus group. The 
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insights gathered illuminate divergent and converging views on the implicaƟons of localizing 
sacred imagery in Nigerian Catholicism.  

PerspecƟves from Catholic Bishops on EnculturaƟon  

The bishops interviewed supported the concept of inculturaƟon and affirmed its alignment with 
the Catholic Church’s evolving praxis. One bishop defined inculturaƟon as the Church’s effort to 
integrate its teachings and rituals with indigenous cultural forms without diluƟng core doctrinal 
elements. He noted that Marian appariƟons oŌen reflect the local culture, ciƟng the mesƟza 
appearance of Our Lady of Guadalupe as an example. In this light, he recommended portraying 
the Virgin Mary with a cappuccino complexion and adorned in disƟnctly Nigerian garments to 
affirm cultural relevance and reduce the psychological effects of Eurocentric beauty ideals.  

Another bishop responded affirmaƟvely upon viewing a painƟng of a Nigerian Mary, remarking, 
“You painted yourself.” This comment underscored the successful contextualizaƟon of Marian 
imagery and its resonance with Nigerian idenƟty. He emphasized the theological power of 
iconography, asserƟng that visible representaƟons influence faith percepƟon and deepen 
connecƟon with sacred figures. He further acknowledged that while the presence of a halo 
confirmed the figure's Catholic sancƟty, the absence of overt Western symbolism enabled cultural 
familiarity. A third bishop credited the post-VaƟcan II reforms for opening theological space for   
language, music, and arƟsƟc expression in Catholic worship. He expressed concern that prevailing 
Western depicƟons of Mary alienate African Catholics and fail to capture local spirituality. He 
pledged to support advocacy for the mainstreaming of Nigerian Marian iconography through 
ecclesiasƟcal channels, including the Catholic Bishops Conference of Nigeria (CBCN).  

ReflecƟons from TradiƟonal and Cultural Leaders  

TradiƟonal leaders offered divergent perspecƟves rooted in their regional values. The tradiƟonal 
ruler of Nnewi (Southeast Nigeria) likened the Marian reconceptualizaƟon to the local deity Edo, 
who appears as a beauƟful Nnewi woman to establish cultural connecƟon. He affirmed that 
sacred figures should embody local aestheƟcs to enhance spiritual accessibility. Conversely, the 
Catholic tradiƟonal ruler of Faskari (Northwest Nigeria) viewed the project with suspicion, 
expressing concern that incorporaƟng Hausa tradiƟonal symbols into Marian imagery could dilute 
or misappropriate indigenous values. His posiƟon reflected a deep reverence for local cultural 
codes, even when interfaced with ChrisƟan narraƟves. In a notable interacƟon, a religious leader 
responded to the localized Marian images by staƟng, “She no longer looks like Mary.” This 
response illustrates the deep imprint of Western Marian imagery on the collecƟve ChrisƟan 
imaginaƟon in Nigeria. The comment reflected the internal conflict many believers may face when 
encountering Nigerian reinterpretaƟons of sacred figures.  

Focus Group Discussion on PercepƟon and RecepƟon  
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A focus group discussion (FGD) was conducted with eight parƟcipants from various parts of 
Nigeria, including arƟsts, educators, and religious pracƟƟoners. The parƟcipants, aged 35–55, 
provided a cross-secƟon of opinions on the cultural and theological acceptability of Nigerian 
Marian iconography. A Catholic theologian and nun affirmed the project’s alignment with the 
Church’s inculturaƟon mission. However, a primary school teacher expressed unease, labeling the 
image a “profane reinterpretaƟon” and voicing concern over its authenƟcity. She worried that 
reimagining sacred figures might distort theological truths and mislead believers.  

One visual arƟst countered this viewpoint by emphasizing that all Marian imagery is interpreƟve, 
shaped by context and arƟsƟc license. He argued that the project highlights the constructed 
nature of religious iconography and its role in cultural theology. Meanwhile, a Yoruba tradiƟonalist 
rejected the fusion, calling it an exploitaƟon of African heritage, while an Igbo tradiƟonalist 
suggested abandoning ChrisƟanity altogether in favor of African tradiƟonal religion, ciƟng visual 
sovereignty as a crucial cultural value.  

ContribuƟons from ArƟsts and Fashion Scholars  

A university fashion designer contributed valuable insights on integraƟng tradiƟonal Nigerian 
aestheƟcs into Marian iconography. She recommended using Ankara, Aso-oke, and George fabrics 
to affirm cultural dignity, and suggested accessorizing Mary with coral beads and beaded 
crowns— elements historically reserved for queens and priestesses in Yoruba and Edo tradiƟons. 
She also advised incorporaƟng tradiƟonal symbols such as Uli and Nsibidi moƟfs to express values 
like ferƟlity, protecƟon, and purity. She noted that Mary, as a maternal and spiritual figure, holds 
a "celebrity status" in Catholic devoƟon and should be depicted in regal aƫre that communicates 
divine reverence and cultural familiarity.  

Filmic Approaches to Sacred RepresentaƟon  

A filmmaker and lecturer shared his 2007 experience adapƟng the Book of Genesis’ story of Adam 
and Eve into an African seƫng using indigenous costumes, seƫngs, and music. Despite limited 
resources, the film achieved widespread circulaƟon and commercial success. He credited its 
popularity to the audience’s ability to idenƟfy with the characters and aestheƟcs, which resonated 
with their lived experiences. He suggested documenƟng the creaƟve process behind the Marian 
reinterpretaƟons through audiovisual storytelling, including a soundtrack that reinforces the 
theological and cultural messages. This mulƟmedia approach, he argued, would enhance 
audience recepƟon and promote theological dialogue through the recreaƟon of Marian 
Iconography.  
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Theological and Cultural Iconography of the Virgin Mary as a typical Nigerian woman 
 
My research painƟng reimagines the Virgin Mary as a typical Nigerian woman, embodying 
theological depth and cultural blend. Through symbolism and color, the artwork seeks to bridge 
divinity with human connecƟon, portraying Mary not only as a spiritual figure but as a mother 
who integrates with her children to foster belongingness and unity.  
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The recreaƟon of Marian Iconography as a Nigerian woman  
  
PainƟng the Virgin Mary as Mother of Nigeria (oil on a canvas 100 X 150 cm) was inspired by the 
evoluƟon of Marian iconography and the profound symbolism of Our Lady of Guadalupe. Thus, 
through this conceptualizaƟon and arƟsƟc recreaƟon, my paper reimagines the Virgin Mary as a 
typical Nigerian woman. Just as the Guadalupe image of the Virgin Mary depicts her as a MesƟza 
woman, integraƟng Indigenous Mexican elements to connect with local culture, my 
reinterpretaƟon makes her a typical Nigerian, incorporaƟng tradiƟonal Nigerian texƟles, 
hairstyles, and moƟfs to reflect the cultural idenƟty of Nigeria.  
 
 
 The researcher(arƟst), Mary-Lucy Okwuowulu reimagining and recreaƟng Marian      
                       Iconography   
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This painƟng using Afrocentric elements to make Mary relatable to Nigerians employs green, 
orange, and orange-red clothing to symbolizes life, growth, and vitality, while her light brown 
complexion reflects the natural beauty of Nigerian skin tones.  
  

Conclusion  

The interviews and focus group discussions reveal a complex interplay between faith, culture, and 
visual representaƟon. While responses ranged from enthusiasƟc endorsement to cauƟous 
skepƟcism, the majority of parƟcipants acknowledged the importance of cultural relevance in 
religious expression. Theologians and arƟsts alike supported the project’s contribuƟon to Catholic 
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inculturaƟon, affirming its potenƟal to foster spiritual belonging and idenƟty within the Nigerian 
context. However, resistance from certain tradiƟonal leaders and laypersons indicates that 
widespread acceptance requires conƟnued theological educaƟon and community dialogue. 
UlƟmately, the reinterpretaƟon of Marian iconography as a Nigerian woman represents more 
than an arƟsƟc shiŌ—it is a theological and cultural gesture toward a truly African Catholicism.  

In conclusion, the Catholic Church in Nigeria has made substanƟal progress in its efforts to 
integrate local culture into its religious pracƟces. Through liturgical adaptaƟons, theological 
reflecƟons, and community engagement, the Church has created a model of faith that is both 
authenƟcally ChrisƟan and genuinely African. While theological and pastoral tensions remain, the 
overall trajectory points toward a Church that is increasingly reflecƟve of the cultural contexts in 
which it exists. These efforts not only enrich the spiritual lives of Nigerian Catholics but also 
contribute to the broader global conversaƟon on the future of ChrisƟanity in diverse cultural 
landscapes.  

This arƟcle on inculturaƟon offers a Ɵmely and insighƞul exploraƟon of the dynamic interplay 
between ChrisƟan liturgy and African cultural expression. Grounded in theological reflecƟon and 
supported by relevant scholarly sources, it highlights how inculturaƟon fosters deeper faith 
engagement and cultural authenƟcity within Nigerian ChrisƟanity. The analysis is especially 
valuable for scholars, clergy, and cultural theorists interested in liturgical adaptaƟon and 
contextual theology. By examining both the promises and tensions of integraƟng indigenous 
pracƟces into worship, the arƟcle contributes meaningfully to ongoing debates about idenƟty, 
faith, and cultural conƟnuity in postcolonial African religious life. I therefore recommend the 
Nigerian’s churches (CBCN-Catholic Bishop’s Conference)’ consideraƟon of my proposed Nigerian 
Marian Iconography.  
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